What Does a Poem Look Like?
How Does a Photograph Sound?

Text and Image: Making Meaning and Finding Common
Ground between Ancient and Contemporary Greek Poetry
and Photographs Made by Cambridge Rindge and Latin
Photography Students

Debi Milligan
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Greek Fellow 2008

High School Photography students will read poetry from ancient Greek
texts, poems by contemporary Greek poets, and poems inspired by ancient
and modern Greece. Students will choose poems or passages from poems
that they find significant and create photographs to accompany the
poems/passages. Each photograph and accompanying poem will be a visual
and aural reflective experience, affirming meaning making and conversation
back and forth between the two mediums and allowing for a deeper
understanding of the poetry of ancient and contemporary Greece as well as a
new way to approach content in making photographs.



Aims and Objectives

e Students will read poetry from ancient Greek texts, poems by contemporary
Greek poets, and poems inspired by ancient and modern Greece. Students
will be exposed to a great tradition of poetry that is essential to an
understanding of Western civilization and thought.

e Students will learn about poets whom they have not previously read.

e Students will revisit favorite passages from the Odyssey and the Iliad and/or
will be exposed to passages from these ancient texts for the first time.

e Students will analyze poetry in order to understand it more fully and gain
access to the language of poetry in order to develop a deeper understanding
and connection to the imagery that poets use.

e Students will work within the contemporary art form, Text and Image,
pairing poetry and photography. Students will analyze and re-interpret text
through creating their own photographic imagery to accompany the poetry.

e Students will make photographs using excellent technical skills to express a
personal vision and voice through composition and content which adds a new
dimension to the interpretation of a poem.
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Students will look at artwork by artist exemplars who have paired text and
image.

Students will analyze how these artists have successfully paired text with
image.

Invited Guest Visual Artist will give students an in-depth presentation on
text and image and how Artists have used these media together.

Students will view a slide show of images of contemporary Greece.

Invited Guest English teacher will co-teach a class on methods of reading and
analyzing poetry to make it more meaningful and accessible.

Students will read a number of poetry books by and about Greece in class
and look for poems that interest them.

Students will choose three poems by contemporary or ancient Greek poets
and/or passages from the Iliad or the Odyssey to work with.

Students will present these poems/passages to the class.

Students will answer written questions about these passages in order to
clarify the imagery and meaning of the poetry.

Students will write descriptions of some of their ideas for photographs to
accompany the passages.

Students will shoot develop black and white film, and print contact sheets of
the images that they have chosen.

Students will rework their choice of imagery until they are paired
intentionally and essentially with the poetry.

Students will create high quality black and white photographs of their chosen
images.

Students will exhibit their chosen passages and poems next to their
interpretive images in the 5 floor Photography Gallery of Cambridge
Rindge and Latin.

Materials

R

Books of contemporary and ancient Greek poetry

Books of poetry about Greece

Articles and books about analyzing poetry

Examples of art work by artists who have paired Text and Image
Photographic images of contemporary Greece

Cameras, Film, Developing Chemicals, Printing Paper



Student Reading List

Parts of the following books:

Broumas, Olga, “Rave”, Copper Canyon Press, Washington, 1999

Cavafy, C.P., “The Canon”, Cambridge, Massachusetts and London, 2007

Elytis, Odysseas, “What I Love”, Translated by Olga Broumas, Copper Canyon Press,
1986

Elytis, Odysseas, “Eros, Eros, Eros”, Translated by Olga Broumas, Copper Canyon Press,
1998

Euripides, “Medea and Other Plays”, Translated by Philip Vellacott, London 1963
Friedlander, Lee, “Apples and Olives”, California and Sweden, 2005

Gilbert, Jack, “Refusing Heaven”, New York 2007

Goldberg, Natalie, “Writing Down the Bones”, Boston, 1986

Hale, William Harlan, “The Horizon Book of Ancient Greece”, New York, 1965
Homer, “Iliad”, Translated by Robert Fitzgerald, New York, 2004

Homer, “Odyssey”, Translated by Stanley Lombardo, Indiana, 2000

“New Larousse Encyclopedia of Mythology”, Introduction by Robert Graves, London,
1978

Ritsos, Yannis, “The Fourth Dimension”, Translated by Peter Green and Beverly
Bardsley, Princeton, 1993

Sachtouris, Miltos, “Poems”, Translated by Karen Emmerich, Athens, 2006

Sappho, “Sappho, A New Translation” by Mary Barnard, California, 1958

Sappho, “Sweetbitter Love Poems of Sappho”, Translated by Willis Barnstone, Boston,
2006

Seferis, George, “Collected Poems 1924-1955”, Princeton, 1967

Yates, Steve, Editor, “Poetics of Space, A Critical Photographic Anthology” Chapter 16
Sommer, Frederick and Aldrich, Stephen, “The Poetic Logic of Art and Aesthetics”, New
Jersey, 1972

Vanderlip, Dianne Perry, “Poets and Painters”, Catalogue from Denver Art Museum,
Denver, Colorado, 1979
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1998
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Nims, John Frederick, “Western Wind, An Introduction to Poetry”, Random House, NY,
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Parks Gordon, “Moments Without Proper Names”, Viking Press, New York, 1975
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Shahn, Ben, “The Shape of Content”, Vintage Books, New York, 1957

Sommer, Frederick and Aldrich, Stephen, “The Poetic Logic of Art and Aesthetics”, New
Jersey, 1972

Valaoritis, Nanos and Maskaleris, Thanasis, “An Anthology of Modern Greek Poetry”,
New Jersey, 2003

Vrettakos, Nikiforos, “Thirty Years in the Rain”, Translated by Robert Zaller and Lili
Bita, Boston, 2005

Vanderlip, Dianne Perry, “Poets and Painters”, Catalogue from Denver Art Museum,
Denver, Colorado, 1979
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Zaller, Robert, “Islands”, Boston, 2006



Lesson Plan — Teach Greece
What Does a Poem Look Like? How Does a Photograph Sound?

Name: Debi Milligan October 6, 2008
Course: Photo 1,2,3 (Introduction to Photography, Intermediate Photo, Advanced
Honors Photo) Grade: 9-12 ’

What Does a Poem Look Like? How Does a Photograph Sound? Text and Image:
Making Meaning and Finding Common Ground between Ancient and Contemporary

Greek Poetry and Photographs Made by Cambridge Rindge and Latin Photography
Students

Overarching Understanding Goals/ Essential Questions:

1. How do we search for and identify insights about what it means to be human through the study
of Greek poetry?

2. What do poems and photographs have in common? How are they different?

3. What part of the Greek poem inspires the momentum for my photographic idea?

4. How do I create and express distinctive reciprocity between two languages (poetry and
photography)?

5. What is the specific relationship between the essential moments in the Greek poem and the
essential characteristics of my photograph?

Understanding Performances: Planned Activities/Lesson Steps

1. Students will view artwork by artist exemplars who have paired text and image. (John
Berger, Frederick Sommer (The Poetic Logic of Art and Aesthetics), Lou Jones (F1 inal
Exposure), Frida Kahlo, William Blake, Gordon Parks, Ben Shahn etc.)

2. Students will discuss and analyze how these artists have pared text and 1mage

3. Guest Artist will show and discuss their own work that includes text and image (book
artist, photographer, photo-journalist, photo editor, or another visual artist who includes
text essentially with her/his imagery)

4. Students will view a slide show of images from the teacher’s study tour of Greece so that
students understand that the ancient poetry of Greece is related to contemporary Greece
in subject matter (i.e. light, landscape, human values, olive trees/olive oil) and that this
subject matter has greatly informed contemporary thought around the world

5 Guest Poet/Writer will read from their own work and possibly the work of others in
order to introduce listening, analyzing, and discussing the written word, especially
poetry, to students

o

Students will read poems by ancient and contemporary Greek poets

e

Students will choose three poems/passages by Greek poets (including the Iliad and the
Odyssey) to concentrate on and make photographs about

8 Students will shoot, develop, and print photographs that they have conceived of to
accompany their choices of poetry

9. Class Critique. Students will read their chosen poems and exhibit their photographs as
they read. Students will discuss their choices and analyze how successfully or not, and
the many reasons why, their photographs enlighten the poems and the poems speak to the
photographs.




Debi Milligan Notes and Thoughts about Teaching Greek Poetry and

Photography Unit
QUESTIONS:

® What are some similarities and differences between poetry and photography?

Both involve search for awareness, opportunity to decipher what is worth
knowing, possibility to gain understanding about what it means to be human and
gain insight about living, distinguish what is important, attempt to struggle with
difficult choices and honor successes, recognize losses)

e  What do poems and photographs have in common as a language? Both are
translating devices for expression, evocations, provocation. We are trying to
pinpoint a feeling, reveal and engage something outside of our own experience.
Often in both poetry and photography, things are not what they seem on the
surface.

e How are they different? Photographs are technically mute. Poems resonate with
sound. In a poem, reader filters what s/he hears through their own experience.
A photographer takes that and makes something else of it; another layer,
connection to the poem. To make a photograph with the photographer/student as
the filter, the poem as the focus of the lens.

OFFERING THE VIEWER AN EXPERIENCE:

CHALLENGE/ASSIGNMENT: contrast, calibrate, enlarge one part of detail or idea of
the Greek poem — full of detail, without detail, remnant, memory

Student is in control of what part of the poem, what moment the student decides to
highlight, call attention to, highlight as a jumping off point.

CRITERIA: What is emerging from the poem for the student? What is emerging from
the photograph for the viewer? (These two things must come together toward another
sensibility that is particular and peculiar to the student.)

What kind of reciprocity is there between the poem and the photograph? Teaching,
learning, reading, writing, seeing, expressing on more than one level in more than one
medium (photography and poetry)

PROCESS: Collecting/distilling/editing The process of allowing a conversation
between poems and photographs  Greek poems are at once foreign and yet totally
recognizable. Tension - Students caught between two worlds (one they have been
investigating (photography) and the other is the world of Greek poetry.

Looking into the poem and imagining/Relate and echo, literal and figurative/Mirror
between two worlds/A response to poem/A portal to remembered space of
poem/Translation/Meaning and revealing — decision making/Selective / obsessive/
suggestive

Glimpse — window on the work/Drama — moment chosen from poet or poem/Uncommon
things seen in a common way/Not necessarily explicit, linear experience/Plucked — notion
of something plucked out of poem and brought to our attention in photos/Transport
us/Something beneath notice, innocuous, discreet, sensitive
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Text and Image Assignment 2

WHAT DOES A POEM LOOK LIKE?
HOW DOES A PHOTOGRAPH SOUND?

Write a poem and pair it with a photograph or series of
photographs you have brought to final critiques.

Use text to bring more ‘light’ to a photograph from a different
medium. The poem you write should enlighten the viewer
further about what is in the photograph.

Poetry can clarify an idea, explain an emotion, and express a
particular viewpoint. It can ask questions and bring another
way of thinking to a visual image as well as highlight what you
have already brought to light in your photograph or
photographs.
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And their feet move

Rhythmically, as tender
feet of Cretan girls
danced once around an
altar of love, crushing
a circle in the soft

smooth flowering grass
Photo copyright Alanna Prince Poem: Sappho, A New Translation by Mary Barnard
Cambridge Rindge and Latin University of California Press 1958



In Sparta

King Kleomenes didn’t know, he hardly dared,

he just didn’t know how to go about telling his mother
such a thing; to explain to her Ptolemy’s demand

that she too would be sent to Egypt, that she would be
held a hostage there in order to guarantee their agreement;
such an inappropriate and embarrassing demand.

And so he was always about to say something, but he
always stopped himself. And he would make a start

at telling her, but cach time he couldn’t finish.

But this remarkable woman knew what was happening
(she'd already, afier all, heard rumors to the effect),

so she encouraged him to say what was on his mind.
And when he did she laughed, saying of course she’d go.
She was even pleased that at her advanced age

she could still be of so much use to Sparta.

As for the humilitation, it mattered not at all to her.
It went without saying that the naive Lagides was
in no way capable of appreciating Spartan pride;
and as a result his demand could hardly

result in the humiliation of a remarkable

woman like her, she the mother of a Spartan king.

Photograph copyright Karl Alexander  Poem: C.P. Cavafy Iranslated by Stratis Haviaras



Now as he scanned across the Trojan plain,
Agamemnon marveled in horror at those fires,

a thousand fires blazing against the walls of Troy,
and the shrill of pipes and flutes and low roar of men.

Photograph copyright Bryan Roach
Cambridge Rindge and Latin

Poem: lliad, Fagles,10. 13-16



